
Frequently Asked Questions about Visitors 
 
 
What’s the curatorial approach to Visitors? 
 
Most public art projects are vertical, thinking of putting objects (usually quite big) in 
spaces.  This show thinks horizontally with works that might at first be somewhat 
invisible.  They use the existing structures of public space and sometimes add new ones.  
It is an attempt on the part of the curators to make public art experimental again.  
Working with artists who you wouldn’t expect to make public art.  The project is less 
about objects and more about creating subtle and perhaps mildly disconcerting 
experiences on the island. 
 
The horizontal approach is best illustrated by the publication which might at first appear 
more like a souvenir than a exhibition brochure. 
 
How were the artists chosen? 
 
ArtCommissions GI has previously produced two installations by Susan Philipsz and 
Mark Handforth; a permanent sound sculpture and an installation of four large-scale 
works in the southern end of the park.  This year the curators were asked to invite a 
broader group of emerging artists.  They did this alongside two famous artists 
(Dominique Gonzalez-Foerster from France – who has an upcoming retrospective at the 
Pompidou in Paris - and Peter Fischli and David Weiss from Switzerland – who have an 
upcoming retrospective at the Guggenheim).  The younger artists are culturally diverse 
(from New York and international) but represent new trends in art making from 
performance to digital media.  Many of the works clearly show a fascination with 
computer-generated manipulation and distribution of images.  Nina Beier’s swimming 
pool is a good example – a found image collaged onto the island much as one would do 
on a computer (as she has done in the publication). 
 
What is the theme of the show? 
 
The curators suggested sci-fantasy as the theme.  Thus, Dominique Gonzlez-Foerster 
distributes books by authors such as Ray Bradbury that all have science fiction and post-
apocalyptic themes.  Governors Island is  suggested as a place for escape (both actual and 
imaginary). 
 
What does the banner at Soissons Landing by Darren Bader mean? 
 
In this work, Darren is interested in how meaning is produced visually.  The work acts 
like a fake advert that looks like any other high fashion advert (in fact he worked with a 
fashion photography, real models wearing high-end couture clothing and a fashion 
photographer).  The text “Conservation” just doesn’t compute with the image – or does 
it?  Is the model saving the sea urchins from the concrete being poured or burying them 
under it?  Is “conservation” itself really a form of construction?  In fact, we almost read 
“construction” rather than “conservation” making the work a double-take on the words, 
the font used and the image itself. 
 


